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Cover illustration: Gold lamé ‘Goddess’ gown by Paul Poiret. 

Purchased by the Olive Matthews Collection in 2019 and 

exhibitied as part of the Roaring Twenties exhibition in 2020/21.  
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Introduction 
 

The 2020/21 period will be remembered as a time of exceptional 

circumstances and challenges for the collection and for the country as a 

whole. The Coronavirus pandemic meant that Chertsey Museum was closed 

through the first Lockdown from the 19th March 2020, re-opening for the 

Summer on the 25th July. The winter brought a second closure from the 5th 

November 2020. The Museum remained closed through the 3rd Lockdown, 

finally re-opening again on Tuesday 18th May 2021. Despite these difficult 

times, staff have continued to work hard behind the scenes, quickly 

adapting working patterns and interpretative approaches to the changing 

situation. As a result the collection has maintained and even expanded its 

presence, both virtually and physically, in a rapidly changing cultural scene. 

 

Collections Management: 
 

Conservation: 

 
• The conservation programme continued unabated during 2020/21. 

Poppy Singer, our regular freelance conservator, worked hard to ensure 

that items were ready for the 1920s exhibition The Roaring Twenties, 

Fashions of the Jazz Age and for the forthcoming Blooming Marvellous 

exhibition which explores flowers in fashion. 1920s 

garments are particularly challenging when it 

comes to mounting and display, as they usually 

feature a lot of heavy surface decoration, making 

them vulnerable to damage. A particularly 

significant piece to be conserved amongst the 

1920s group was a beaded tunic with an Egyptian 

theme. This piece had been purchased in January 

2020 as an excellent example of the 1923 

’Egytomania’ craze. Damage to the delicate tulle 

fabric and glass beadwork meant that extensive 

repairs had to be carried out. The weight of the 

garment also necessitated a full support in order to 

make the tunic displayable; protecting it from 

further damage from the heavy beadwork. The 

flowers exhibition was 

the impetus for the next tranche of 

conservation work. Of particular concern 

was an important 1890s ball gown, 

donated in 2017, which has undergone 

significant work to make it suitable for 

display from Autumn 2021. Conservation 

ensures that our exhibitions feature 

garments at their very best. The work 

Beaded ‘Egyptomania’ 

tunic, c.1923 

Object number: M.2020.007 
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benefits the Olive Matthews Collection as a whole; improving quality 

and ensuring the long-term survival of each piece.  

 

Acquisitions & Documentation: 

 
• A total of 14 items have been 

accessioned into the Olive 

Matthews Collection during 

2020/21. These include 1920s 

pieces, a group of accessories 

from the early 2000s, a pair of 

men’s shoes from the 1960s 

and a three-piece man’s suit 

dating to c.1968. Now that a 

little time has elapsed since the 

turn of the millennium, we have 

started to collect a few items 

from the early noughties. It can 

be useful to leave at least a 

decade’s distance between a 

fashion era and acquisition in 

order to ascertain the 

importance of particular trends 

and designers. The area of 1960s 

menswear is also one which we are 

actively endeavouring to add to, 

and these pieces are excellent 

examples of their type. They are very 

likely to feature in future displays and 

help to provide a broader picture of 

this ground-breaking era in fashion. 

Each item has been carefully catalogued and added to our digital 

database: Adlib.  

 

Photography:  
 

• Despite the restrictions of the pandemic, John Chase, our freelance 

photographer, completed the photography of items included in the 

Roaring Twenties, Fashions of the Jazz Age exhibition. As always, he 

produced exceptional images, both full-length and close-up, of a large 

number of mounted and conserved items. He has captured these 

exceptional pieces from many different angles and produced 

Above: 1920s bridesmaid’s dress 

Object number: M.2020.017.1-2 

Left: Men’s shoes, c.1968.  

Object number: M.2020.015a+b 
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sumptuous close-ups which allow appreciation of the intricate 

decoration which is so much 

associated with the Olive Matthews 

Collection and also such a hallmark 

of 1920s fashion. His work continues 

to benefit the collection enormously. 

John’s careful lighting and 

composition ensure that the 

garments look their absolute best. In 

a time of great reliance on our 

digital online presence, we have 

been particularly thankful for the 

exceptional 

quality of John’s 

images. He has 

been 

photographing 

pieces for us 

since 2003; 

building up an 

enviable back-

catalogue of 

superb shots. This 

year they have 

been harnessed 

for use on social 

media, websites, 

YouTube films and Zoom talks, as well as illustrating publications, 

exhibitions and publicity materials in the usual way. They regularly give 

our collection the edge in terms of visual impact.    

 

Purchases:  
 

• Overall the Olive Matthews Collection Trustees decided against making 

funds available for purchases during 2020/21. However, due to their 

rarity and fit with the current Collecting Policy it was agreed that we 

should try to secure two items which came to auction during December 

2020. These were a ‘Visite’ or smart woman’s day ensemble by Pingat 

and a rare 19th century man’s smoking suit. Unfortunately we were 

outbid on both items.   

 

Donations:  
 

• As discussed above, 14 donations have been received and 

incorporated into the collection. These included a set of bound ladies 

magazines from the 1830s entitled ‘The World of Fashion and 

Continental Feuilletons'.  

 

Evening gown of silver lace, c.1926 - 1927 

Object number: M.2010.29 

 

Straw cloche hat, c.1924 - 1927 

Object number: M.2019.017 
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Loans:  

 
• Loans in: We did not borrow any objects from elsewhere during 2020/21 

as the exhibitions Folded and Moulded and The Roaring Twenties did 

not require additional items. The aim of our fashion exhibitions is always 

to showcase our own collection wherever possible, and the themes for 

the exhibitions were well illustrated without the need for loans from other 

museums.   

 

• Loans out: Summer 2020 saw us return to Two Temple Place in London to 

pack and bring back the group of important loans that we had made 

available for the Unbound: Visionary Women Collecting Textiles 

exhibition. This display closed on the 17th March 2020 due to Covid-19 

restrictions. These same measures prevented staff from Chertsey 

Museum from collecting the loans, which were held securely at Two 

Temple Place, until such time as restrictions were eased. It was 

unfortunate that the exhibition had to be cut short, but the collection 

still benefitted from great publicity during the first part of the run. A 

virtual tour, an online blog and social media activity also meant that the 

exhibition reached a wide and diverse audience digitally after the early 

closure.  The following pieces were lent:  Items which once belonged to 

Olive Matthews’ great, great grandmother Susanna Pearce: MT.4827 – 

1770s Garrick Handkerchief, MT.3118a+b – Silver buckles, MT.0303 – 

Prayer book, MT.1930 – Shoe.  There were also examples of particularly 

high quality pieces which epitomise Olive Matthews’ collecting ethos: 

MT.0073 – Blackwork cap, MT.1923 – brocade shoes, MT.1922 – brocade 

clogs, MT.2043 – Pink silk Spencer, MT.2039 – 1730s silk brocade dress, 

MT.4832 – 1780s embroidered man’s silk suit M.1999.4 – 1770s Sack back 

gown. The benefits of these loans have been lasting and far-reaching. 

In addition, greater exposure through our collaboration with Two 

Temple Place has led to the possibility of further loans to other 

prestigious institutions.  
• As a direct result of the loan to Two Temple Place, the 18th century 

shoes and clogs listed above were noticed by curators at Historic Royal 

Palaces. We have since been 

approached about the possibility of 

lending them to an exhibition at 

Kensington Palace which will explore 

the visual and cultural connections 

between the spectacle of the 

contemporary red carpet and the 

spectacle of the Georgian royal court. 

Initially the exhibition was due to 

open in Spring 2021, but due to Covid 

restrictions this has now been delayed 

until March 2022. We have not 

 

Women’s shoes with clogs, c.1730s  

Object numbers: MT.1922 & MT.1923 
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received an official loan request, but 

expect to when HRP staff are clearer 

about plans.  
• The Olive Matthews Collection has also 

been approached with an official loan 

request for the Tudor Nightcap from the 

Walker Art Gallery in Liverpool. The 

exhibition, which takes place during 

Summer 2022, will see the Walker 

working in partnership with the National 

Portrait Gallery and the Holburne 

Museum, Bath to display Tudor portraits 

and artefacts. The loan has been agreed and we look forward to 

working with the Walker Art Gallery over the coming months. It is hoped 

that this loan will further help to put the Olive Matthews Collection on 

the map and bring visitors to Chertsey Museum.   
 

Temporary Exhibitions: 
  

 2020 Fashion Exhibition - Folded and Moulded: 
• Folded and Moulded - Pleating and Draping in Fashion remained in 

place during the early lockdown period while staff waited to find out 

what the restrictions would mean to Museum access. Its run was 

eventually cut short by around 5 months as plans for the next dress 

exhibition were brought forward. This well received exhibition explored 

subjects associated with dress design and construction through themed 

groups of garments and showcased some of the collection’s most 

 

Man’s nightcap, c.1600 - 1620 

Object number: MT.0183 

Folded and Moulded - Pleating and Draping in Fashion 
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important pieces.  In addition 

to gaining an understanding 

of the ways in which dress 

can be created and 

enhanced through pleating 

and draping, visitors were 

able to discover more about 

the historical and cultural 

significance of these 

techniques.  The exhibition 

was open to the public from 

September 2019 to March 

2020, a period of 7 months, 

and was the subject of talks 

and visits from students and researchers in that time. In order to make 

the exhibition available to visitors during the period of closure and 

beyond, a virtual tour of it was swiftly created at the very start of the first 

Lockdown. This helped to maintain virtual access to the Museum and 

the tour can still be viewed on the Chertsey Museum website at the 

following address: www.chertseymuseum.org/folded_and_moulded 

 

 2020-21 Fashion Exhibition - The Roaring Twenties, Fashions of 

 the Jazz Age: 
• Once it became clear that the Covid restrictions in England would be 

loosened during Summer 2020, it was decided to re-open Chertsey 

Museum on the 25th July with a brand new fashion exhibition. The 

opening of our 1920s exhibition was brought forward in order to be 

ready for this re-opening date. Staff worked hard behind the scenes 

under socially distanced circumstances to complete the work 

necessary and the exhibition was launched without a hitch. The display 

was created to coincide with the 100th anniversary of the start of the 

1920s and 

showcased many 

pieces donated or 

purchased in 

recent years. The 

opening case 

features stunning 

evening gowns 

which glitter as the 

light reflects off 

intricate beadwork, 

silver and gold 

lamé fabrics and 

luxurious feathers. 

The centrepiece is  

The opening case of The Roaring Twenties fashion exhibition 

https://www.chertseymuseum.org/folded_and_moulded
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the ‘Goddess’ dress by seminal couturier Paul Poiret, which was 

purchased by the Olive Matthews Collection in December 2018 (see 

front cover image). The pieces inspired text panels about the typically 

lavish surface decoration of 1920s eveningwear and the key names in 

the fashion design world who set the trends. The second case features 

garments grouped into different sections which include pieces inspired 

by ancient and far-flung cultures, daywear, sportswear, children’s dress, 

underwear and bridalwear. Excellent examples of 1920s accessories are 

peppered throughout the display and film footage from the British 

Pathé archive is used to give context and offer glimpses of similar 

garments being worn in their original contexts. The exhibition has been 

well-received and much appreciated by the visitors who were able to 

enjoy the displays during Summer 2020. Staff were mindful of the 

importance of virtual access in uncertain times and a further virtual tour 

of this exhibition was produced and added to the Museum’s website. It 

can be accessed using the following address: https://

chertseymuseum.org/1920s When the Museum re-opened once more 

on the 18th May 2021, visitors were once again able to see the Roaring 

Twenties exhibition in person. It will continue until the 4th September 

2021.   
 

Storage Update 

 
• The ambitious project to upgrade the collection’s off-site store, which 

was entering its first phase in 2020, has been put on hold during the 

pandemic period. In the meantime, small changes have been made to 

the existing site to improve access, working space and storage. The flat 

on the first floor has been converted into a separate costume mounting 

 

The second case of The Roaring Twenties, Fashions of the Jazz Age 

https://chertseymuseum.org/1920s
https://chertseymuseum.org/1920s
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workroom where the Costume Assistant is often based. This interim 

solution has meant that work has continued uninterrupted through the 

pandemic period, allowing staff to remain socially distanced and 

exhibitions to be delivered successfully. The use of the flat has also 

meant that mannequins are now more easily accessible on the first 

rather than the second floor, limiting the use of the narrow staircase. 

 

Enquiries, Talks, Research and Digital Access 

 
• The lockdowns and government restrictions relating to the pandemic 

severely limited the numbers of people we were able to reach during 

the 2020/21 period. However, this side of our work still continued where 

possible. We were flexible and alert to the opportunities afforded by 

new technology and remained as accessible as we could be within the 

rules. This meant we were still able to provide educational access to 

certain groups. A total of 287 individuals accessed the dress collection 

through talks, research visits and enquiries during 2020/21 (632 last year). 

Within that number, there were 156 enquiries relating to the collection 

(223 last year). There were 10 in-person research visits to see items from 

the collection (down from 30). Physical visits took place during Summer 

2020 only, when some restrictions were lifted. We were one of the few 

institutions who continued to offer this service and students were very 

grateful for our help. A total of 121 people received talks as part of 

groups (down from 391 last year). The talks were all carried out remotely 

via Zoom or other similar technology. It has been possible to reach a 

wide audience this way since the limitations of successive lockdowns 

have been a significant driver for many interested parties, across 

different age groups, to gain familiarity with the necessary software.   
• Some talks have taken place outside of the Keeper of Costume’s 

normal hours, so the Trust’s continued support through overtime 

payments has allowed for greater flexibility when it comes to 

responding to enquiries.  
• Research appointments to see specific articles of costume tended to 

be made for students studying at A-level through to PhD candidates 

and researchers for publications.  

 

Education and Interpretation 
 

Schools: 

 
• The pandemic severely affected the number of schools that the 

Museum Education service was able to reach during 2020/21. Schools 

were completely closed for the first and third lockdowns and restrictions 

meant that sessions at the Museum did not take place during this time. 

Emily Dove, Education Officer, has used this time to review our schools 
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provision. She has also carried out a number 

of remote school sessions via Zoom. These 

have been well received and much 

appreciated. Sadly we had to bid farewell to 

our two Education Assistants Sarah O’Brien 

and Victoria Hinds, who both felt that the 

pressures of the pandemic made it difficult for 

them to continue. The Education Department 

has been able to make use of the fashion 

collection in their sessions for school children, 

especially the ‘Clothes in the Past’ and 

‘Seaside’ sessions which link to the Primary 

school curriculum. The Folded and Moulded 

exhibition (accessed during the 20/21 period 

via the Virtual Tour) was designed to help 

textile students to understand pleating and 

draping techniques in garment construction. It also included pieces 

such as Victorian and Edwardian sportswear which link to ideas of 

women’s emancipation and dress. A wide variety of pieces from 

different eras help students to appreciate the broad range of fashions 

seen over the last 300 years. The Roaring Twenties exhibition included 

swimwear, which links to Seaside sessions for younger pupils. Students of 

textiles and design are also able to appreciate the 1920s fashions from 

the point of view of dramatically changing styles, new technology and 

innovations in design and decorative techniques. The availability of the 

Virtual Tour for the ‘20s exhibition meant 

that students could continue to benefit 

from the exhibition even when the 

Museum had to close its doors.  

  

Colleges: 

 
• Despite restrictions, we have still 

managed to provide educational 

sessions for colleges and universities 

during 20/21. The Keeper of Costume 

gave 2 virtual talks to Central St Martins 

students during February and March 

2021. The first related to 19th century 

fashion, and featured PowerPoint 

presentations and short films which 

focused on specific pieces followed by 

a Q&A. The second session looked at 

the subject of London couture vs ‘Ready 

to Wear’ garments with presentations on 

4 important 20th century items from the 

Emily Dove, Education Officer 

getting ready for a remote learning 

session with a school.  

Slides from the ’London Couture vs Ready to 

Wear’ presentation by Grace Evans for 

Central St Martins  students.   
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Olive Matthews Collection. Both sessions were very successful with 

positive feedback from Central St Martins. 

• Grace Evans also provided a tailored education session for fashion 

construction students from the Royal Central School of Speech and 

Drama in February. This looked at 19th century underwear and involved 

a live virtual viewing of a pair of 19th century women’s combinations. 

This session triggered plenty of questions, and will hopefully lead to 

further collaborations, both live and virtual.    

 

Talks to Local Groups: 

 
• Museum staff and local societies realised that there were opportunities 

as well as challenges when it came to the pandemic. Runnymede U3A 

requested a Zoom talk on ‘Fashion and the Titanic’, which was given to 

a total of 25 members in September. October also saw Grace Evans 

give a talk on ‘The Roaring Twenties, Fashions of the Jazz Age’ to 

members of the Southern Counties Costume Society. 35 people 

attended this talk which also included a filmed tour of the exhibition. This 

talk has led to ‘in person’ visits to the exhibition while restrictions have 

been eased, as well as use of the virtual tour.  

 

Blog - Unbreakable Threads; 

Dressing Through Adversity: 

 
• The pandemic was the impetus 

for the creation of a new Fashion 

Blog. ‘Unbreakable Threads: 

Dressing Through Adversity’ was 

born out of a reaction to the 

Covid-19 situation and the need 

to maintain a connection with 

the public while it was impossible 

for them to visit the Museum in 

person. It triggered a re-

evaluation of certain items from 

the Olive Matthews Collection; 

causing them to be viewed from 

a new standpoint. In it Grace 

Evans focused on specific 

garments or accessories which 

hailed from similarly challenging 

periods of history to our own. She placed them into broader cultural and 

historical contexts and told their stories. Pieces such as a 17th century 

sweet bag made and used at the time of the Great Plague of London, 

a summer walking dress worn during World War 1, a fan associated with 

the French Revolution, a dress from the time of the cholera epidemics of 

The Utility blouse that featured in the ‘Unbreakable 

Threads’ blog post, part 8, posted on the 6th May 2020. 

Object number MT.3216 
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the 1830s, a Utility blouse from World War 2 and a cocktail gown dating 

from the period of prohibition in America were all discussed in detail. 

The Blog ran with weekly instalments from March to May 2020. It was 

publicised on social media and was well received by a wide cross-

section of our audience. It can be found on our website here: 

www.chertseymuseum.org/fashion_blog 
 

 

Short Films on the Chertsey Museum YouTube channel: 

 
• The Covid-19 pandemic was the impetus for the creation of further 

online study resources relating directly to the dress collection. Students 

regularly told us that they were sorry to be missing out on seeing real 

garments to complement and feed into their learning. It was therefore 

decided to produce a series of short films focusing on individual 

garments from the collection. These were produced in consultation with 

tutors from the Central St Martins BA in Fashion History and Theory 

course. The films looked at a range of 19th century pieces from the 

collection: a white muslin gown from the early 1800s, a man’s coat from 

the 1830s, a crinoline gown, a range of 19th century underwear and our 

Worth ball gown from the 1890s. Each film was carefully edited by 

Emma Warren and is composed of a series of detailed images of the 

garments and contextual items with narration from Grace Evans. The 

films have been enormously popular with around 6,500 views to date. By 

far the most popular is the Worth film, which has garnered over 5,000 

https://www.chertseymuseum.org/fashion_blog
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views at the time of writing. There are plans to produce more of these 

films during 2021/22. To view go to: Chertsey Museum YouTube.  
• The ‘Dress Returns’ film made during 2019 and a film about the Tudor 

Nightcap have also had many more views during 2020/21.  
 

Further Opportunities to raise 

awareness about the Collection:  

 
• During April 2020 Grace Evans was 

approached by Museum Crush, the 

website for Culture24, to write an article 

about the Olive Matthews Collection. A 

link to the article was emailed to 

members and arts 

organisations. This was a good 

publicity opportunity for the 

collection and the article can 

be found at https://

museumcrush.org/the-olive-

matthews-collection-of-

costume-at-chertsey-museum/ 

• A further article on 1920s 

fashion was commissioned in 

July 2020 from Museum Crush 

and may be accessed here: 

https://museumcrush.org/the-

roaring-twenties-how-the-jazz-

age-changed-fashion/ 

• Chertsey Life, an online 

magazine for the local community, requested an article about the 

Roaring Twenties exhibition. 

• Grace Evans also gave an interview to Claire Saul, freelance journalist, 

for the October issue of Best of British magazine. The article, entitled 

’Dress Like an Egyptian’ was a detailed account of the Roaring Twenties 

exhibition and also gave background information about the collection 

as a whole.   

 

Professional Development: 
 

• The Keeper of Costume attended a number of study days and 

exhibitions during the course of 2020/21, all of which were virtual. The 

Southern Counties Costume Society offered several informative sessions. 

The first was entitled ’Treasures from the 18th Century’ in which Heather 

Toomer, lace expert, explored highlights from her collection. The SCCS 

also ran a study weekend and AGM which offered talks from a 

fascinating group of speakers across a broad range of subjects. Grace 

Scans from the Best of British article 

https://www.youtube.com/c/ChertseyMuseumTV/videos
https://www.youtube.com/c/ChertseyMuseumTV/videos
https://museumcrush.org/the-olive-matthews-collection-of-costume-at-chertsey-museum/
https://museumcrush.org/the-olive-matthews-collection-of-costume-at-chertsey-museum/
https://museumcrush.org/the-olive-matthews-collection-of-costume-at-chertsey-museum/
https://museumcrush.org/the-olive-matthews-collection-of-costume-at-chertsey-museum/
https://museumcrush.org/the-roaring-twenties-how-the-jazz-age-changed-fashion/
https://museumcrush.org/the-roaring-twenties-how-the-jazz-age-changed-fashion/
https://museumcrush.org/the-roaring-twenties-how-the-jazz-age-changed-fashion/
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Evans attended two study sessions about key items from the Gawthorpe 

Hall textile collection which has holdings similar to the Olive Matthews 

Collection. This was a good opportunity to learn, both about the 

garments and about running Zoom talks. All of these seminars and 

courses, plus virtual exhibitions from the V&A and smaller institutions 

such as the LSE women’s Library, have been very useful for increasing 

knowledge which feeds into the interpretation of the Olive Matthews 

Collection. The advent of online talks and conferences through the 

pandemic has been a positive development in many ways.  

Technology has made it easier to access information in a convenient 

and time-saving format, though nothing can beat a live talk or 

exhibition.  
• Grace Evans was asked to peer review an article entitled ‘Fashion on 

the Road, 1870 - 1915’ for Costume, the academic journal of the 

Costume Society.  
• The Dress department has been active on social media, making regular 

weekly posts on Facebook, Twitter and Instagram highlighting different 

aspects of the fashion collection with its #FridayFrocks theme. Other 

activities have been posted and publicised in this way as required. Our 

dedicated email group has also been kept informed with periodic 

updates.  
 

Volunteers: 
 
• Due to successive lockdowns and social distancing rules it has not been 

possible to host volunteers working with the dress collection. We have 

kept in touch with them however and hope to welcome them back 

once restrictions have been fully lifted.  

  

Costume Assistant:  

 
• Jane Forrest, Costume Assistant, has been 

continuing her important work to support the 

collection. The mannequin padding programme is 

on-going. She has worked tirelessly, often 

supplemented by many hours of her own time, to 

complete mannequins and exquisite replicas for the 

1920s exhibition, followed by 2 forthcoming fashion 

exhibitions due to open in the Autumn/Winter 2021 

period. We hope to be able to display her beautiful 

miniature version of the Paul Poiret gown on a 

mannequin in the fashion gallery once restrictions 

are lifted. This piece was done completely in Jane’s 

own time and will also be used by students of dress 

design and construction in education sessions.  

• Jane also completed a beautiful replica of the 

Miniature version the Paul 

Poiret cocktail gown by 

Jane Forrest. 
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‘Robe de Style’ and the silver lamé 

wedding gown to complement the 

Roaring Twenties exhibition, which 

we hope to put out for visitors in July. 

If not they will still be used for 

students to investigate during 

education sessions.  

• During Autumn 2020 Jane mounted 

a new group of lace items for the 

Accessories Gallery. The redisplay, 

which was much needed, has 

improved the number and variety of 

lace items that we can show in this 

space. The work of safely attaching 

delicate and complex pieces to inert 

mounting materials and securing the 

mounted items place was 

painstaking and time-consuming.  

• Jane has continued to assist with 

accessioning as required.  

• Jane also re-housed the entire 

fashion plate collection using new acid-free boxes and sleeves; making 

it much easier to browse through the collection and find plates as 

needed. The items included the relatively new addition of the ex-

Whitworth fashion plate group, which is now fully catalogued, scanned 

and incorporated into the collection.  

   

General Museum Updates: 

 
• Our annually changing Discovery Zone exhibition opened in Summer 

2020. Entitled In the Beginning  - Prehistoric Runnymede, the display 

explores the borough from prehistory to the Roman period. The history of 

each separate zone of the borough is explored with maps showing the 

locations of archaeological finds. A broad selection of fascinating finds, 

both loans and Runnymede collection items, are displayed.  
• The Temporary Exhibition Gallery housed Melody Makers - an engaging 

and fascinating display all about the borough’s surprisingly rich musical 

heritage. It was partly guest curated by musician Chesney Hawkes, 

whose family has links with Chertsey, and features a wonderful group of 

instruments and other music-related equipment from a variety of 

lenders. A detailed and informative magazine accompanies the 

exhibition. It is filled with fascinating facts about the local music scene 

and is available to buy from the Museum shop.  
• Sadly the Museum’s normally very lively events and activities 

programme has been severely affected by the pandemic. It has not 

been possible to hold our regular Friends of Chertsey Museum visits and 

 

The new lace display in the Fashion Accessories 

Gallery.  
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talks, or to offer our usual craft evenings. Emma Warren has done a 

selection of talks on local history via Zoom for groups and societies 

however.     
• Long before the pandemic Chertsey Museum made good use of social 

media to promote events, exhibitions and other fascinating stories 

linked to the collections. This became an even more important way of 

engaging with our audience when the Museum had to close. The 

Museum as a whole has had much publicity through tweets and posts 

on Instagram and Facebook and this is a highly effective marketing 

tool, with #ThrowbackThursday themed posts highlighting the local 

history collections. Other posts relate to more general events and 

anniversaries as they occur including those relating to the two World 

Wars.   
 

Website: 

 
• Our website has continued to be updated with new and engaging 

content. The site includes text and images from previous exhibitions, 

including those in the Fashion Gallery, and researchers are now 

regularly using the database to identify items that they wish to view 

during research visits. A separate area of the website has been 

dedicated to more in-depth information about fashion exhibitions. 

Catalogue details about the items shown in current displays are 

available. When exhibitions are finished they live on in virtual form. The 

catalogues, panel text and virtual tours of the fashion exhibitions 

remain, providing an immersive and informative record and allowing 

visitors to explore them remotely. The resources on our website, such as 

catalogue information and background about Olive Matthews, are 

also available on our touchscreen in the Fashion Gallery. Furthermore, it 

is possible to order books from the website and from the Museum via 

Amazon. Our Fashion in Focus publication is regularly ordered and 

dispatched to addresses across the world.  
• The strong reliance on digital technology during the pandemic has 

highlighted the limitations of the Museum’s current website. It is hoped 

that this may be updated to give it more capacity and flexibility in the 

future.  
 

Plans for 2021/22: 

 
• The Museum re-opened on the 18th May 2021, giving visitors a chance 

to view the Roaring Twenties exhibition once more over the Spring and 

Summer months. It is also possible to view the updated Accessories 

Gallery displays and the Melody Makers and Discovery Zone exhibitions. 

A new display called Made in Runnymede, about the Chertsey Foundry 

and other industries in the borough was also ready for the re-opening.  
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• Another new element is the provision of 

recorded guided tours which are 

available through the IZI.Travel app. A 

general overview of each gallery coupled 

with more detailed information about 

individual items is available for visitors to 

listen to on their smart phones. A further 

version aimed at younger visitors has also 

been produced.  

• Work is now well underway for our next 

fashion exhibition: Blooming Marvellous, 

Flowers in Fashion, which is due to open in 

September 2021. As with previous 

exhibitions, visitors will be able to access in

-depth catalogue information online after 

their visit. Due to ongoing uncertainty 

about restrictions, we are also hoping to 

commission another virtual tour so that 

visitors can still experience the exhibition 

online even if they can’t visit in person. 

The exhibition will feature pieces dating 

from the 1700s to the 2000s. Groups of 

garments and accessories featuring different approaches to floral 

decoration will be displayed. These include important 18th century items 

such as our early 1730s silk brocade gown and grey silk man’s dress suit, 

19th century day and evening wear and stunning 20th and 21st century 

garments. Flat textiles featuring floral embellishment will be displayed in 

frames on the walls and the whole gallery will be designed with a floral 

theme in mind. A visit promises to be an immersive experience which 

highlights exceptional and newly acquired pieces from the Olive 

Matthews Collection.    

• In order to continue the success of our online presence, we will add 

further YouTube films about specific garments such as our grey man’s 

suit and the Paul Poiret cocktail gown. Further options for virtual 

presentations will also be explored. The success of the ‘Unbreakable 

Threads’ blog is likely to lead to more blog posts from the Keeper of 

Costume when time allows.  

• Alongside online offerings, we will provide in-person sessions for groups 

of students wishing to explore the collection archive on tailored visits. 

We are already in talks with institutions such as Central St Martins and 

Esher College about how these visits can be achieved successfully.  

• The Discovery Zone will see a display of local photography.   

• The Temporary Exhibition Gallery will see a wide variety of local and 

more general thematic displays. Melody Makers will continue until 

Autumn 2021 and will be followed by The Regency Wardrobe, a display 

of Regency inspired paper sculptures by artist Stephanie Smart and the 

‘House of Embroidered Paper’. This touring exhibition will also feature 

 

Rear view of a floral silk brocade gown, 

c.1760s which will feature in the Blooming 

Marvellous exhibition. Object number 

M.1996.04.   
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garments, accessories, printed ephemera and flat textiles from the Olive 

Matthews and Runnymede collections. It promises to be a visually 

stunning exhibition with some sculpted pieces directly inspired by our 

collection.  A workshop on paper quilling, run by Stephanie Smart, is also 

planned to complement The Regency Wardrobe exhibition. This display 

will be followed, early in 2022, by an exhibition about literature in the 

borough.   

• As discussed earlier, we have 2 significant loans-out projects which are 

likely to go ahead during 2022. These relate to a pair of 18th century 

shoes and clogs and the Tudor nightcap. The shoes have been 

informally requested by Historic Royal Palaces who wish to borrow them 

for a forthcoming exhibition at Kensington Palace. The nightcap is due 

to be lent to the Walker Art Gallery, Liverpool.  

• Grace Evans submitted a proposal to be a guest blogger for the 

Costume Society during June 2021. The theme was ’Fashion on Paper’ 

and the proposal, which was accepted, explores the Olive Matthews 

fashion plate collection at Chertsey Museum. The blog will appear on 

the Costume Society website.  

• Fashion talks for the Friends of Chertsey Museum, the WI and other local 

groups are booked for 2021. The ones planned for earlier in the year are 

to be carried out via Zoom. We have also started taking bookings for in-

person talks to groups from Autumn 2021. These include a Dress Returns 

session for the Ashford WI which will make use of our wonderful Jane 

Bailey replica ensemble, a talk on Regency Fashion for Firle Place in 

Sussex and a talk on Royal fashion for the Windsor U3A. It is encouraging 

to know that these groups, some of which are returning customers, 

remain keen for our talks despite the periods of inactivity due to 

lockdowns.   

• As part of their on-going professional development, Grace Evans, 

Keeper of Costume and Jane Forrest, Costume Assistant, will continue to 

attend events, training courses and exhibitions, whether virtual or 

otherwise. These include the Costume Society conference in June/July 

2021, talks arranged by the Southern Counties Costume Society and 

various virtual sessions given by members of the Sartorial Society.   


