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Cover illustration: Lauren Johnson, Costumed Interpreter, wearing 

a replica of Jane Bailey’s 1780 wedding ensemble during filming 

at Holy Trinity Church, Wonston in September 2019.  
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Introduction 
 

Several important projects and milestones have marked 2019/20 out as an 

exceptional year in the history of the collection. In addition to our ongoing 

exhibition and events programmes, 2019 was the 50th Anniversary of the 

Olive Matthews Collection Trust. The creation of a valuable educational 

replica ensemble meant that this was marked in fine style. This has also been 

a period of opportunity in terms of marketing and publicity. The collection’s 

inclusion in London’s prestigious Two Temple Place annual exhibition has 

helped to put us on the map for new audiences. Our stores improvement 

and expansion plans have also got underway. However, during the final 

quarter of the year new and unexpected challenges have been faced with 

the advent of the Coronavirus pandemic which led to the temporary closure 

of the Museum on the 19th March 2020. Flexibility, imagination and a 

pragmatic response have all been necessary in the face of unforeseen and 

unprecedented events.  

 

Collections Management: 
 

Conservation: 

 
Our on-going conservation programme ensured that many garments 

underwent treatment during the year. The 

exhibition Folded and Moulded was the main 

reason for items to receive treatment from 

Poppy Singer, our long-standing freelance 

conservator. Pieces included the iconic 

Madame Grès gown which was found to 

have many scattered holes throughout. The 

fitted black wool riding habit, which is 

displayed in the opening case of the 

exhibition, also required some work.  Loose 

threads and moth damage sustained prior to 

acquisition were painstakingly repaired. The 

stunning black Balmain ball gown was 

restored to its former glory. Once the Folded 

and Moulded exhibition had been installed, 

attention turned to the upcoming 1920s 

fashion exhibition which is due to open in 

Summer 2020. Once more recent acquisitions 

were conserved. A particularly important new 

purchase - our 1927 Paul Poiret gold lamé 

evening gown - has received the care and 

attention it requires in readiness for mounting and display. The conservation 

of pieces such as this mean that our displays feature exhibits at their very 

best. In the long term, the conservation work benefits the Olive Matthews 

Ball gown by Pierre Balmain, c.1953 

Object number: M.2018.183 
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Collection as a whole; improving quality piece by piece and ensuring its long

-term survival as an education and research resource.  

 

Acquisitions & Documentation: 

 
52 items have been formally accessioned into the collection during 2019/20. 

Much of this work has been carried out by Costume Assistant Jane Forrest 

during extra hours agreed by the Trust for this purpose. The accessioning 

project, completed during the 2019/20 period, has meant that a large 

backlog of items has now been cleared and staff are free to accession new 

collections items as they arrive. Notable pieces added during this period 

have been two outstanding gowns by Liberty of London, an important 18th 

century fan with a watch inserted 

into the bezel and a 1930s cocktail 

dress by Madeleine Vionnet. This 

last has been a long wished for 

addition. Vionnet was a very 

influential designer whose work 

should be represented in the 

collection. She also has a local 

connection since she worked for a 

short time at Holloway Sanatorium in 

Virginia Water. Though unlabelled, an 

image from the Vionnet archives 

shows a near identical piece. In 

addition, inspection of the fine hand 

workmanship and innovative 

approach to cut and construction has 

helped us to attribute the gown to 

Vionnet.  

Detail of Liberty ‘Aesthetic’ tea gown, c.1897 

Object number: M.2019.053.1-2 

Detail of silk chiffon Vionnet gown showing graduated 

flounces. c.1935.  

Object number: M.2020.005 
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Photography:  
 

John Chase, our talented freelance 

photographer, completed the 

photography of items included in the 

Folded and Moulded exhibition in July. As 

always, he produced stunning full length 

and detail images of a large number of 

mounted and conserved items. He has 

photographed pieces from many different 

angles and 

produced 

sumptuous close-

ups which allow us 

to appreciate the 

intricate 

workmanship which 

is so much 

associated with the 

Olive Matthews 

Collection. His work 

continues to 

benefit the 

collection in many 

ways. John’s careful lighting and composition ensure 

that the garments look their absolute best. The 

images have many uses; they illustrate publications, 

talks, online resources and publicity for exhibitions.   

 

 

Purchases:  
 

The Olive Matthews Trust made further important 

purchases during 2019/20. These were made 

possible through a purchase budget agreed by 

the Trustees. Bidding took place at two separate 

auctions in June and December 2019 and one 

purchase was made from an antique shop. June 

saw us secure two items which were part of a 

single lot - a beautiful and very typical evening 

gown by Liberty of London, dating to 1910 and a 

burnt orange evening coat of the same date 

from Peter Robinson Ltd. During the summer 

months a pair of 1870s women’s boots were 

discovered and purchased in an antique shop in 

Evening gown by Liberty of London, 

purchased at Kerry Taylor Auctions in 

June 2019.  

Object number: M.2019.069 

‘Goddess Gown’ by Madame Grès, c.1945 

Object number: M.2015.003 

 

Detail showing the bodice of a 

cocktail gown by Lanvin-

Castillo, c.1953 - 1957 

Object number: M.2018.181 
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Alston, Cumbria. Finally in December a very 

successful day at auction brought a stunning 

1920s beaded gown, the dress by Vionnet 

mentioned above and a Vivienne Westwood suit 

from her ’Storm in a Teacup’ collection of 

Autumn/Winter 1996/97. These are all strong 

pieces which will add to our ability to interpret 

key trends and represent seminal designers.   

 

Donations:  
 

The collection received generous gifts from a 

total of 9 different donors during 2019/20. They 

consisted of a group of undergarments and 

nightwear, 2 high quality wedding dresses from 

the first half of the 20th century, a well preserved 

1840s wool day gown and a group of boy’s 

clothing from the 1940s. We were also able to 

add to our 1950s holdings through two groups of 

donations, one of which included an Emilio Pucci 

blouse, and the other a fine and colourful 

woman’s bathing costume.   

 

Detail of beadwork from Egyptian-

inspired tunic. Object number: 

M.2020.007 

Bathing costume, early 1950s and detail of a wool day gown, 1840s. Both donated during 2019/20.  

Object numbers: Bathing costume:  M.2020.008  

1840s day gown: M.2019.058 
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Loans:  

 
• Loans in: We did not borrow any objects from elsewhere during 2019/20 

as the exhibitions Dressed for Best and Folded and Moulded did not  

require additional items. The aim of our fashion exhibitions is always to 

showcase our own collection wherever possible, and the themes for the 

exhibitions were well illustrated without the need for loans from other 

museums.   

 

• Loans out: Early 2020 saw us provide a large group of loans to a major 

exhibition at Two Temple Place in London. The exhibition was entitled 

Unbound: Visionary Women Collecting Textiles, and it opened on the 

25th January 2020. The end date was planned for the 19th April 2020 

but the exhibition had to be cut short on the 17th March due to COVID-

19 restrictions. We had been approached about this exciting project by 

curators June Hill, Amanda Game and Jennifer Hallam during 2018. 

They explained that they planned to explore the textile collections of 

seven pioneering women and wished to include Olive Matthews as part 

of that group. Two Temple Place is a hidden gem located in the centre 

of London. It was built to an extraordinarily high specification by William 

Waldorf Astor and completed in 1895. Now owned by the Bulldog Trust, 

this charity seeks to use this unique location to showcase cultural 

treasures from the UK regions through a series of highly acclaimed 

annual exhibitions. We recognised that this would be a great 

opportunity to publicise the Olive Matthews Collection to a wider 

audience. The Two Temple Place team requested and received 

approval to borrow the following important objects from our collections:  

Treasured Items which once belonged to Olive Matthews’ great, great 

grandmother Susanna Pearce: MT.4827 – 1770s Garrick Handkerchief, 

MT.3118a+b – Silver buckles, MT.0303 – Prayer book, MT.1930 – Shoe.  

Examples of particularly high quality pieces which epitomise Olive 

Matthews’ collecting ethos: MT.0073 – Blackwork cap, MT.1923 – 

brocade shoes, 

MT.1922 – 

brocade clogs, 

MT.2043 – Pink silk 

View of the Dressed for Best exhibition, open from September 2018 to 

September 2019.  

View of the opening gallery of 

Unbound: Visionary Women 

Collecting Textiles showing the 

back of our 1815 pink silk 

Spencer, plus our 18th century 

garments in the case at the far 

end of the room. Image courtesy 

of the Bulldog Trust, Two Temple 

Place.  Photo by Richard Eaton. 



8 

 

Spencer, MT.2039 – 1730s silk brocade dress, MT.4832 – 1780s 

embroidered man’s silk suit M.1999.4 – 1770s Sack back gown. The 

display of this significant group of loans has already led directly to 

visitors making the journey to 

Chertsey Museum. It has helped 

to put us on the map for a new 

group of users who have 

understood the quality of our 

holdings. Despite the early closure 

of the display, images, a blog and 

a catalogue remain available to 

visitors through the Two Temple 

Place Website and social media.   
 

Temporary Exhibitions: 
  

 2019 Fashion Exhibition - 

 Dressed for Best: 
• Dressed for Best, Clothing for Formal and Royal Occasions, 1700s - 1900s, 

remained on display to dazzle visitors until Saturday 7th September 2019. 

For this exhibition the fashion gallery resembled a ball room; with 

flickering candles and gilded rococo mirrors from the Runnymede 

collection. The garments included some of our finest pieces, such as the 

1740s yellow damask sack back gown and the ornate embroidered 

1770s man’s suit of silk satin. Smart day wear from the 19th century, 

stunning evening wear from the first half of the 20th century and dress 

for presentation at Court were also displayed as well as clothing directly 

associated with royalty. This took the form of Queen Mary’s glittering 

formal robe, and our House of Worth dress (complete with coronet as 

worn with it at Edward VII’s coronation). Film footage added context 

and replica garments were available for visitors to investigate and try 

on. The exhibition lives on in 

virtual form where visitors can 

access text panels and a fully 

illustrated catalogue. 

 

 Current Fashion Exhibition 

 - Folded and Moulded: 
• Folded and Moulded - 

Pleating and Draping in 

Fashion opened on Saturday 

21st September 2019. 

Approaches to pleating and 

draping; vital aspects of 

garment construction and embellishment, are explored through hands-

Jane Forrest, Costume Assistant, installing the pink sack 

back gown ahead of the opening of Unbound 

Dressed for Best exhibition  
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on interactives, 

explanatory 

text, diagrams 

and of course 

the garments 

themselves. In 

addition to 

gaining an 

understanding 

of the ways in 

which dress 

can be 

created and 

enhanced 

through 

pleating and draping, visitors are able to discover more about the 

historical and cultural significance of these techniques. This is done 

through the grouping of pieces into themed sections: ‘Wealth and 

Status’, ‘Practical Pleating and Draping’, ‘Decorative Pleating and 

Draping’ and ‘Ancient Influences’.  Each group contains excellent 

examples of fashionable dress from the Olive Matthews Collection. They 

include many recently acquired pieces never seen on display before, 

such as our perfectly tailored 1880s riding habit, stunning Balmain ball 

gown and 1971 suit from Coco Chanel’s final collection. The theme of 

Ancient Influences sees the recently purchased and conserved Liberty 

‘Aesthetic’ style tea gown displayed for the first time, as well as the 

piece that inspired the exhibition; our stunning knife-pleated Madame 

Grès ‘Goddess Gown’. Sadly, due to the COVID-19 lockdown, the 

exhibition, along with the Museum, had to close temporarily at the end 

of March 2020. In order to make the exhibition available to visitors 

during this period of closure and beyond, a virtual tour of it has been 

created which can be viewed on the Chertsey Museum website at the 

following address: www.chertseymuseum.org/folded_and_moulded  

 

50th Anniversary Project 

 
• We felt it was important to mark the 50th anniversary of the founding of 

the Olive Matthews Trust. To celebrate this significant milestone, it was 

decided that we should produce a high-quality educational resource 

that would have lasting impact. The focus for this project was the 1780 

Jane Bailey wedding ensemble. This unique group of objects, which 

consists of a dress, matching petticoat, hat and shoes, is particularly 

rare. Not only has it survived in excellent condition, but the provenance 

we have about it adds a further fascinating dimension and contributes 

significantly to its historical value. It was agreed that we would engage 

historical costumiers Past Pleasures to a make faithful replica of the 

The opening case of Folded and Moulded - Pleating and Draping in Fashion 

https://www.chertseymuseum.org/folded_and_moulded
https://www.chertseymuseum.org/folded_and_moulded
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ensemble. This was to include the 

layers of undergarments that would 

have been worn with it, as well as a 

wig and other accessories; creating 

a complete outfit which may be 

worn by a re-enactor. There are 

many uses for such a group, 

including general education 

sessions on 18th century dress, or 

more specific ones focusing on the 

wearer herself. Louise Baldock and 

Stephanie Selmayr of Past Pleasures 

led a team to re-create the 

garments. They did painstaking 

research and harnessed their 

extensive expertise in historic dress. 

Details such as the silk brocade 

pattern were achieved through 

printing and hand painting 

techniques, and the garments were 

made to fit a modern body; making 

it more practical for our needs. The 

ensemble was launched to great 

acclaim in September 2019 at the 

opening of the Folded and 

Moulded exhibition.  

 

• To add to the educational value of 

the project, a film was 

commissioned from Lane Walker 

Productions. Entitled ‘The Dress Returns’, this recorded the research and 

making processes, as well as the original garments, mounted and 

displayed in all their glory. Finally, since we know where Jane Bailey’s 

wedding took place, filming was done on location at Holy Trinity 

church, Wonston, Hampshire. This shows costumed interpreter Lauren 

Johnson wearing the replica garments in their original surroundings. The 

result is a very successful, poignant and informative film. It is sensitively 

shot and helps viewers to understand more about the history of these 

important items. The film may be viewed here: https://

www.youtube.com/watch?v=AhlRkXsvTK4&feature=youtu.be Or search 

‘YouTube, Chertsey Museum, The Dress Returns’.  

 

• The project has been very well received and will continue to provide a 

fantastic educational resource for many years to come; a fitting way to 

mark the 50th anniversary of the Olive Matthews Collection Trust. 

 

Lauren Johnson wearing the replica ensemble next 

to the originals at the opening of the Folded and 

Moulded exhibition where she was able to answer 

questions from many visitors about the garments. 

https://www.youtube.com/watch?v=AhlRkXsvTK4&feature=youtu.be
https://www.youtube.com/watch?v=AhlRkXsvTK4&feature=youtu.be
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Storage Improvements 

 
• 2019/20 saw important steps towards a 

much needed overhaul of our off-site 

storage facilities. Architects MRDA were 

appointed for the purposes of planning and 

executing our vision. This would see 

extended and refurbished storage areas 

and vastly improved access for staff and 

visitors alike. An education space was also 

incorporated into the proposal, with flexible 

areas for exhibition preparation. The plans 

were agreed by the Planning Committee of 

Runnymede Borough Council in April 2020, 

and though COVID-19 has put this project 

on hold temporarily, it is hoped that work 

can begin after a period of 12 to 18 

months.  

 

Enquiries, Talks, Research and Other Opportunities 

 
• Despite the fact that the Museum was required to close on the 19th 

March, and cancellations of several talks leading up to the closure, the 

numbers of people gaining special access to the collection from April 

2019 to March 2020 remained buoyant. A total of 632 (701 last year) 

individuals gained special access to the collection. We received a total 

of 223 general enquiries relating to the collection (279 last year). 

Individual research visits numbered 30 (28 last year) and 391 people 

received talks (401 last year). Talks and visits were given to groups such 

as the New York University in London, St Paul’s Ladies Group, the 

Southern Counties Costume Society, the Women’s Institute (on several 

occasions), the Decorative Arts Society, Painshill Park members and 

volunteers, Guildford Institute, Central St Martins College and the Inner 

Wheel group of Woking. Some of these were repeat visitors, and some, 

such as the Decorative Arts Society, Painshill and the Guildford Institute, 

were new to us. They received tailored talks, access to items from the 

reserve collections and special interpretation events such as a 

‘dressing’ and film viewing for the new Jane Bailey replica ensemble.  
• Many talks have taken place outside of the Keeper of Costume’s 

normal hours, so the Trust’s continued support through overtime 

payments has allowed for greater flexibility when it comes to 

responding to enquiries.  
• Research appointments to see specific articles of costume tended to 

be made for students studying at A-level through to PhD candidates 

and researchers for publications and/or talks. However, there was a 

Ground floor plan for improved storage 

and education facilities.  
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notable increase in appointments made 

for designers of costume for film and TV. 

These included Tom Pye who produced 

the costumes for the TV series 

Gentleman Jack and Alexandra Byrne, 

who designed for the recent film 

adaptation of Jane Austen’s Emma. 

Alexandra Byrne was directly inspired by 

our 1815 Spencer to create a very similar 

garment for the big screen. We were 

able to market the collection through 

Social Media as a result of these 

important connections. The attention of 

these high-profile individuals is further 

evidence of the collection’s growing 

visibility in the fashion world. 
• The Museum has also been mounting simple displays of text panels, 

images and replica garments at the Light cinema in the Addlestone 

One complex. When the Emma adaptation opened on the 14th 

February, customers were able to see Regency style garments, posters 

and information about the Museum. This has helped to spread 

awareness of the Museum to a new audience.  
 

 

Education and Interpretation 
 

Schools: 

 
• At the very start of our period, we 

sadly bid farewell to Sally Turner, who 

had been an Education Officer and 

Assistant Curator for 15 years. The end 

of the year also saw the departure of 

her job share Heidi Dawley, who had 

worked at the Museum for over a 

decade. The position of Education 

Officer and Assistant Curator has now 

been filled by Emily Ryley who is 

having a rather unusual introduction 

to the job during the lockdown 

period. This year also saw the 

recruitment of two new Education Assistants - Sarah O’Brien and 

Victoria Hinds who deliver sessions for schools and home education 

groups both in the Museum and out in the community. Our Education 

staff have continued to provide sessions which incorporate the Olive 

Matthews Collection. The Education Department has been able to 

From left to right: Sarah O’Brien & Victoria Hinds 

(Education Assistants) with Heidi Dawley, who 

has now left the Museum after 10 years to take 

up a post with the National Trust.  

Display of replicas and fashion plates to 

coincide with the showing of Emma at 

Addlestone cinema 
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make use of the fashion displays in their visits for school children, 

especially the ‘Clothes in the Past’ session which links to the Primary 

school curriculum. The Dressed For Best exhibition included Victorian 

fashions relevant to Victorian history and also helped with an 

understanding of the pomp and ceremony associated with royal 

occasions. The Folded and Moulded exhibition was designed to help 

textile students to understand pleating and draping techniques in 

garment construction. It also includes pieces such as Victorian and 

Edwardian sportswear which link to ideas of women’s emancipation 

and dress. A wide variety of pieces from different eras help students to 

appreciate the broad range of fashions seen over the last 300 years. 

Informal art and craft sessions use the displays as inspiration for designs. 

A-level and GCSE students have continued to make regular visits to the 

fashion galleries, using the pieces displayed as starting points for special 

research projects. The After School Club at local Weybridge secondary 

school, St Georges College, has continued to benefit from specially 

tailored sessions on a number of Museum-related themes, including 

Georgian fashion and life before World War Two. Slide presentations 

and replica dress to try on and investigate form part of these sessions.  

  
Colleges: 

 
• April 2019 saw a second visit from the New York University in London. 

Students from their History of Fashion module were introduced to the 

collection and had the opportunity to see garments from our 1920s and 

‘30s holdings. Their tutor is Dr Veronica Isaac, who provided maternity 

cover at Chertsey Museum during 2011 and 2012. The students were 

very excited to see the pieces and it was a lively session with lots of 

excellent questions. 

• During January 2020 Central St Martins Fashion History and Theory 

students came for their annual talk on 19th century women’s dress and 

the history of the collection, as well as a tour of the galleries and a 

chance to view a wide selection of reserve collection pieces. Many 

other students in tertiary education have also come independently to 

see pieces through research appointments.  

 
Events: 

 
• In addition to a talk on the Folded and Moulded exhibition to the 

Friends of Chertsey Museum, and other local groups and societies 

mentioned in the ‘Enquiries, Talks and Research’ section, the Costume 

department also hosted two important public events at the Museum. 

The first was a Study Day, which took place in June 2019, and coincided 

with the Dressed for Best exhibition. In it Grace Evans, Keeper of 

Costume and Nigel Arch, former Curator of the Royal Ceremonial Dress 

Collection, Kensington Palace, gave talks about the gowns in the 
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display which had royal connections. The second was an event to 

explore the 1780 Jane Bailey wedding ensemble. This made full use of 

the new replica garments and included the first showing of the film ‘The 

Dress Returns’. Both events were sold out and well received.  

 

Professional Development: 
 

• The Keeper of Costume attended a number of study days and 

exhibitions during the course of 2019/20. Highlights were the Mary Quant 

exhibition at the V&A, which incorporated a Southern Counties 

Costume Society guided session from one of the exhibition curators, a 

visit to view embroidery on display at Hampton Court said to have been 

part of Queen Elizabeth I’s clothing, and the finished Two Temple Place 

‘Unbound’ exhibition. A guided tour of Brighton Pavilion during summer 

2019 was also taken by the Keeper of Costume. This was to see an 

innovative and inspiring exhibition of hats designed by Stephen Jones 

which made full use of the Pavilion’s interiors. The result was an 

extremely imaginative display from which we can draw inspiration.  

• Jane Forrest, Costume Assistant, attended a practical sewing course at 

the School of Historical Dress on the making of hanging pockets. This will 

help us to interpret our own examples of 18th century pockets. The 

course related to the recent publication on pockets by Barbara 

Burman.  
 

Volunteers: 
 
• Barbara Prowle, long-term fashion volunteer, continued to provide 

valuable help with collections interpretation; principally through the 

creation of replicas for the fashion exhibition Folded and Moulded.  
• Kaye East, who assists with local history projects at the Museum, has also 

carried out some fashion accessioning.  
• Judith Norman, documentation volunteer, assisted with entering 

conservation records into Admuse for the dress collection.  
  
Costume Assistant:  

 
• Jane Forrest, Costume Assistant, has been continuing her important 

work to support the collection. The mannequin padding programme is 

on-going. She also worked alongside the Keeper of Costume on the 

Two Temple Place loan project; helping to carry out in-depth condition 

checking and mounting garments.  

• Work was completed on the accessioning backlog.  

• Jane’s excellent drawing and making skills saw her contribute further to 

the Folded and Moulded exhibition. She sketched different examples of 

pleating and draping, which were scanned and used for the exhibition 
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leaflet and for panels on the walls. She also 

created fabric interactives showing the different 

techniques so that visitors could investigate them 

more thoroughly.  

• Replica garments for the dressing up area were 

also completed. These included a version of the 

cycling skirt/culottes so that visitors could 

understand how this garment could be 

transformed from trousers to a skirt. Jane also 

made a reduced size replica of a Madeleine 

Vionnet gown for visitors to explore on a 

miniature mannequin. It was a great way to 

explain the techniques and complex 

construction employed by Vionnet for cutting on 

the bias and was created as a direct result of the 

training received at the School of Historical Dress 

in 2018.  

   

General Museum Updates: 

 
• Our annually changing Discovery Zone exhibition opened in Spring 

2019. Entitled Home Improvements it explores development of the 

English stately home and focuses on the fine examples located in the 

Borough of Runnymede. A wide variety of objects, including fine art, 

photographs, decorative art and dress, have been displayed alongside 

informative contextual information and history.  
• The Temporary Exhibition Gallery played host to a diverse group of 

displays during the course of the year. Our period began with the a 

major exhibition about Chertsey Abbey. This important display explored 

one of the most fascinating and historically significant aspects of our 

local area. The exhibition looked at the entire history of the Abbey from 

its founding in 666AD to its dissolution in 1537. it featured loans of original 

documents relating to the Abbey’s history from the National Archives, 

archaeological finds from our own holdings, loans from the Surrey 

Archaeological Society and private individuals. The exhibition also 

featured an in-depth 3D computerised model of the abbey which 

allows visitors to experience what the abbey was actually like, 

incorporating both a walk-through and a bird’s eye view. Produced by 

James Cumper, it also includes an animated history of the abbey site, 

games to play and a database of items that we hold relating to the 

Abbey. The interactive was funded by grants from Surrey County 

Council, World Cargo Logistics Ltd. and the Friends of Chertsey Museum 

and has found a home in the Runnymede Room since the exhibition 

finished. The security stipulations of the National Archives meant that the 

gallery had to be monitored when open. Staff and several generous 

volunteers gave their time to invigilating the exhibition on a rota basis 

Miniature version of a 

Madeleine Vionnet gown by 

Jane Forrest. 
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until its closure in early November 2019. Though labour intensive, the 

exhibition was very popular with visitors and received many positive 

comments. Every Object Tells a Story followed the Abbey exhibition. This 

display explored selected items which had recently been accessioned 

into the Runnymede collection. Pieces added to the collection in the 

previous two years ranged from a group of important military medals 

awarded to a local resident, to a large collection of finds from the 

foreshore of the Thames to a base drum from the Chertsey and District 

Branch British Legion. The next exhibition was a display of artworks by 

the GCSE and A-Level students of Sir William Perkins’s school. These 

talented artists produced pieces in a wide range of media, resulting in a 

thoroughly engaging and diverse display.   
• The Museum had many regular planned events during 2019/20. The 

Friends of Chertsey Museum enjoyed themed trips and talks throughout 

the year. Other events included ‘15 minutes of Fun’ - a drop-in craft 

activity for children, ‘Museum Monkeys’ which is for pre-school children, 

and ‘Tea and a Talk’, which is aimed at the over 50s age group and 

features free local history talks by the Curator. The Young 

Archaeologists’ Club has also been thriving with visits to places of 

interest and events at the Museum. ‘Fun with Fabric’, an adult 

education group, ran on a monthly basis as did the popular ‘Craft and 

Wine’ evenings.      
• Chertsey Museum is making good use of social media to promote 

events, exhibitions and other fascinating stories linked to the collections. 

The fashion collection has had much publicity through tweets and posts 

on Instagram and Facebook and this is a highly effective marketing 

tool. When important events take place such as the filming of the Jane 

Bailey replicas, exhibition openings or our involvement in the Two 

Temple Place exhibition, we ensure that we keep people informed 

through social media. The Keeper of Costume also produces weekly 

#FridayFrocks posts which are themed according to relevant subjects in 

the media, times of year or other events and exhibitions that we wish to 

promote. 2020 started with an A to Z of fashion theme which has proved 

popular.  
 

Website: 

 
• Our website has continued to be developed. The site includes text and 

images from previous exhibitions, including those in the Fashion Gallery, 

and researchers are now regularly using the database to identify items 

that they wish to view during research visits. A separate area of the 

website has been dedicated to more in-depth information about 

fashion exhibitions. Catalogue details about the items displayed in 

current displays are available. When exhibitions are finished they live on 

in virtual form on the website, and these, as well as the online catalogue 

are also available on our touchscreen in the Fashion Gallery. It is also 
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possible to order books from 

the website and from the 

Museum via Amazon. Our 

Fashion in Focus publication 

is regularly ordered and 

dispatched to addresses 

across the world.  
• When it became clear that 

the Museum would have to 

close due to the 

coronavirus pandemic, 

arrangements were quickly 

made to commission a 

virtual tour of the Folded 

and Moulded exhibition. This 

has now been added to the Chertsey Museum website and allows 

visitors to explore the exhibition in depth despite the lockdown. See link: 

www.chertseymuseum.org/folded_and_moulded  
• The strong reliance on digital technology during the pandemic has 

highlighted the limitations of the Museum’s current website. It is hoped 

that this may be updated to give it more capacity and flexibility in the 

future.  
 

Plans for 2020/21: 

 
• Until we have a clearer idea of how and when the Museum will re-open 

after the coronavirus lockdown, it is difficult to plan accurately, but staff 

have not been idle and have carried on working hard behind the 

scenes. The Keeper of Costume has produced a blog inspired by the 

hardship of the current situation entitled ‘Unbroken Threads - Dressing 

Through Adversity’. It explores garments from the collection which hail 

from periods of trouble throughout history. Contextual themes such as 

the First World War, The Great Plague, the Battle of Waterloo or the 

Cholera epidemic of the 1830s have allowed the exploration of 

individual garments from a new perspective that has given readers 

fresh insight into our collections. This blog has been shared widely and 

was picked up by Culture24’s Museum Crush website, which now 

features a detailed piece about the history of the Olive Matthews 

Collection as well as a link to our website.  

• Work is now well underway for our next fashion exhibition: The Roaring 

Twenties, which is due to open when the Museum re-opens, whether 

that is during the summer months or in the Autumn. This display is 

designed to coincide with the advent of the 2020s; marking 100 years 

since that most innovative and fascinating decade. The Olive Matthews 

Collection includes some truly stunning examples of 1920s dress, several 

of which have been recently acquired and therefore never seen on 

https://www.chertseymuseum.org/folded_and_moulded
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display before. Evening wear will be well represented by a variety of 

glittering gowns such as the breath-taking golden ‘Goddess’ dress by 

Paul Poiret and our new ‘Egyptomania’ tunic. A wedding dress 

acquired from the Whitworth Art Galllery will also feature, as well as 

sportswear, smart day wear and underwear. The coronavirus pandemic 

may mean that our usual hands-on interactives are not available for 

visitors initially, but the garments themselves are a feast for the eyes and 

there will be plenty of content in the form of informative text panels and 

film footage. As with previous exhibitions, visitors will also be able to 

access an in-depth catalogue online after their visit.  

• Since groups gathering together in the normal way for talks and other 

events may not be possible for a while, we are already exploring 

alternatives. Talks about the exhibition or other subjects relating to the 

fashion collection can be carried out online, both live and recorded 

through platforms such as our YouTube channel or through Zoom. Social 

media will also be fully exploited in order to spread the word about the 

exhibition. The pandemic has definitely led to greater exploration of 

digital media and the opportunities it offers for reaching new audiences 

as well as connecting with existing ones in innovative ways.  

• The Discovery Zone will see a new display replace Home Improvements. 

This will explore the archaeology of the borough from pre-history to the 

Romans and will feature items loaned from the Surrey County Council 

collections as well as our own objects.  

• The Temporary Exhibition Gallery will again see a wide variety of local 

and more general thematic displays. The Museum will re-open with 

Melody Makers, which covers the diverse and inspiring history of music in 

the Borough of Runnymede. Co-curated by recent local resident 

Chesney Hawkes, it reveals the surprising number of famous musicians 

who have had connections with our area. Further exhibitions are 

planned, including a display by paper sculptor Stephanie Smart which is 

due to open in January 2021. Stephanie creates installations inspired by 

dress and her beautiful and intricate pieces will be complemented by 

garments from the Olive Matthews Collection.  

• Initial approaches have been made by Historic Royal Palaces to borrow 

a pair of 18th century shoes and clogs for a forthcoming exhibition at 

Kensington Palace which is now due to open a year later than planned 

in March 2022. Their display will explore the visual and cultural 

connections between the spectacle of the contemporary red carpet 

and the spectacle of the Georgian court. The shoes and clogs were on 

display at the Two Temple Place exhibition and were spotted there by 

the HRP curators. If approved by the Trust, this will not be the first time 

that we have lent items to Historic Royal Palaces. Two of our stomachers 

were included in displays during 2014 and 2015. 

• Some fashion talks for WI and other local groups are still booked for later 

during the 2020/21 period. Depending on the guidance for group 

gatherings, we may still be able to offer these, or they may be achieved 

through digital means.  
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• As part of their on-going professional development, Grace Evans, 

Keeper of Costume and Jane Forrest, Costume Assistant, will continue to 

attend events, training courses and exhibitions, whether virtual or 

otherwise. Further opportunities will be identified as the year goes on.  


